
10/11/24

1

Eco-literate Music Education Discussion, 
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Daniel J. Shevock

Central Mountain Middle School, Mill Hall, PA
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Draw what you 

hear ...
 Then 
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Lullaby From the 
Great Mother 
Whale For the Baby 
Seal Pup, by Paul 
Winter
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Lullaby From the 
Great Mother 
Whale For the Baby 
Seal Pup, by Paul 
Winter

Some of this 
year’s 5th 
grader 

responses
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What are important aspects of 
teaching music for eco-literacy? 
Crises (plural) Pedagogies

Brainstorming
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Since my first paper on eco-literacy 
and music education (in 2015)
´ 10,000 non-human species have been made extinct 

´ 80 million metric tons of plastic added to the world’s oceans
´ 53.6 million metric tons of e-waste were generated each year 

´ 2 t0 5 billion gallons of water wasted each year from A.I. (machine learning)

´ The average Global temperature has increase 0.2 degrees Celsius 

´ 1 Global pandemic: caused by the wildlife trade, habitat destruction, 
agricultural practices, and climate change – 6.9 million human deaths 

´ Average US commute has increased 2.2 minutes each way

´ 350 million people have experienced becoming climate refugees

´ 166,000 people died from heatwaves 

Approximations based on data
retrieved from various sources
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What are important aspects of 
teaching music for eco-literacy? 
Crises (plural) Pedagogies
Climate 
change
E-waste
Plastic waste
Species 
collapse 
Suburban 
sprawl
Wastewater
Ocean 
acidification 
Climate 
refugees

Crises (plural) Pedagogies

Food and 
water 
insecurity
Air pollution

Sea levels

Deforestation

Agricultural 
pollution
Fashion/textile

Overfishing

Soil 
degradation 
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What are important aspects of 
teaching music for eco-literacy? 
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Mining

Fracking
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drilling
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drilling
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species 
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Mining
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waste

Natural 
predators
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Coral 
bleaching Ozone layer Peak oil
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What are important aspects of 
teaching music for eco-literacy? 

Cobalt 
Mining

Fracking

Tar sands 
drilling

Deepwater 
drilling

Invasive 
species 

Overlogging

Mining

Natural gas 
extraction

Nuclear 
waste

Natural 
predators

Crises (plural) Pedagogies
Climate 
change

Soundscape 
composition

E-waste Singing
Plastic waste Songwriting
Species 
collapse 

Taking class 
outdoors

Suburban 
sprawl

Emphasizing 
relationships

Wastewater Silence
Ocean 
acidification 

Indigenous 
knowledges

Climate 
refugees

Deep 
questioning 

Crises (plural) Pedagogies

Food and 
water 
insecurity

Analysis of 
program 
notes

Air pollution Spirituality

Sea levels Living simply

Deforestation Re-rooting 

Agricultural 
pollution

Community 
building

Fashion/textile Theatre

Overfishing Found sounds

Soil 
degradation 

Inter-
disciplinarity

Coral 
bleaching Ozone layer Peak oil
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Are we getting ahead of ourselves? 

´ Just what can we do in our humble little profession? 

It matters to that one
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My body of eco-literate work

´ Shevock, 2015: Silence is a sort of speech, opening space to reflect and 
change and act. Cultivate a “deep understanding for the music of nature” 
(p. 59)

´ Shevock, 2015:  Soundscape improvisation & composition
´ Deep ecological questioning – ecological consciousness around ecological 

crises
´ Place – cultivating a sense of place; locality; roots 
´ Interdisciplinarity 
´ Lyric analysis for relationship to nature & band music analysis 
´ Creative notation of soundscapes 
´ Indigenous knowledge systems 
´ Spiritual praxis – balance and harmony among nature-as-relations – Earth 

bonding ritual
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My body of eco-literate work

´ Shevock & Bates, 2019: Folk songs & popular musics
´ Spending time outdoors 
´ Rewriting lyrics
´ Soundscapes, inspiration on composers 
´ Materials use

´ Shevock, 2019: Waste
´ Repurposing waste and reusing materials to make instruments
´ Metaphorical waste
´ Wasteful server farms 

12
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A Way Forward, Using My Early Papers

Silence, Slowing Down Deep Questioning
Place-consciousness Interdiscipl inari ty
Lyric Analysi s Soundsca pe Composition/Improvisation
Indigenous Ways of  Knowing Spirituality
Time Outdoors Program Note Ana lysis
Critique of Material s Instrument-making
Avoiding Metaphorical Waste Critique of E-Waste
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A Way Forward, Using My Early Papers

Silence, Slowing Down
Place-consciousness

Time Outdoors
Soundscape 
Composition/ 
Improvisation

Music Education 
pedagogical practices 
that reach out to the 
more-than-human world
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A Way Forward, Using My Early Papers

Indigenous Ways of 
Knowing

Interdisciplinarity 
Spirituality

Music Education 
pedagogical practices 
that seek alternative 
ways to reflect upon the 
crises and our living 
sustainably in the world
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A Way Forward, Using My Early Papers

Lyric Analysis
Deep Questioning

Program Note Analysis

Music Education 
pedagogical practices 
that connect meanings 
already there in eco-
conscious music-making
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A Way Forward, Using My Early Papers

Critique of Materials
Critique of E-waste

Avoiding Metaphorical 
Waste

Instrument-making

Music Education 
pedagogical practices 
that are explicitly critical 
of what we’re doing 
now, & pointing toward 
more sustainable 
practices
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A Way Forward, Using My Early Papers

Silence, Slowing Down
Place-consciousness

Time Outdoors
Soundscape 
Composition/ 
Improvisation

Lyric Analysis
Deep Questioning

Program Note Analysis

Indigenous Ways of 
Knowing

Interdisciplinarity 
Spirituality

Critique of Materials
Critique of E-waste

Avoiding Metaphorical 
Waste

Instrument-making

AWE
BONDS

QUEST CARE
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1. Reach out to the more-than-
human world

2. Seek alternative ways to reflect 
upon the crises and our living 
sustainably in the world

3. Connect meanings already there in 
eco-conscious music-making

4. Be explicitly critical of what we’re 
doing now, & pointing toward more 
sustainable practices

19

Music Education Unplugged (2013) 

´ How Does Bates’s article add to our understanding within the context of 
the model? 

1. Reach out to the more-than-human world

2. Seek alternative ways to reflect upon the crises 
and our living sustainably in the world

3. Connect meanings already there in eco-
conscious music-making

4. Be explicitly critical of what we’re doing now, & 
point toward more sustainable practices

Silence, Slowing Down
Place-consciousness

Time Outdoors
Soundscape 
Composition/ 
Improvisation

Lyric Analysis
Deep Questioning

Program Note Analysis

Indigenous Ways of 
Knowing

Interdisciplinarity 
Spirituality

Critique of Materials
Critique of E-waste

Avoiding Metaphorical 
Waste

Instrument-making

Does the current article: 
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Music Education Unplugged (2013) 

Reach out to the more-than-human world
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Music Education Unplugged (2013) 

Seek alternative ways to reflect upon the crises and our living sustainably in the 
world

22
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Music Education Unplugged (2013) 

Connect meanings already there in eco-conscious music-making

23

Music Education Unplugged (2013) 

Be explicitly critical of what we’re doing now, & point toward more sustainable 
practices
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Manakitia a papatuanuku: Eco-literate 
Pedagogy and Music Education (2022)
´ How Does Locke’s article add to our understanding within the context of 

the model? 

1. Reach out to the more-than-human world

2. Seek alternative ways to reflect upon the crises 
and our living sustainably in the world

3. Connect meanings already there in eco-
conscious music-making

4. Be explicitly critical of what we’re doing now, & 
point toward more sustainable practices

Silence, Slowing Down
Place-consciousness

Time Outdoors
Soundscape 
Composition/ 
Improvisation

Lyric Analysis
Deep Questioning

Program Note Analysis

Indigenous Ways of 
Knowing

Interdisciplinarity 
Spirituality

Critique of Materials
Critique of E-waste

Avoiding Metaphorical 
Waste

Instrument-making

Does the current article: 

25

Manakitia a papatuanuku: Eco-literate 
Pedagogy and Music Education (2022)
Reach out to the more-than-human world
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Manakitia a papatuanuku: Eco-literate 
Pedagogy and Music Education (2022)
Seek alternative ways to reflect upon the crises and our living sustainably in the 
world
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Manakitia a papatuanuku: Eco-literate 
Pedagogy and Music Education (2022)
Connect meanings already there in eco-conscious music-making
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Manakitia a papatuanuku: Eco-literate 
Pedagogy and Music Education (2022)
Be explicitly critical of what we’re doing now, & point toward more sustainable 
practices
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On Teaching About Music and the 
Environment (2024)
´ How Does Huang’s article add to our understanding within the context of 

the model? 

1. Reach out to the more-than-human world

2. Seek alternative ways to reflect upon the crises 
and our living sustainably in the world

3. Connect meanings already there in eco-
conscious music-making

4. Be explicitly critical of what we’re doing now, & 
point toward more sustainable practices

Silence, Slowing Down
Place-consciousness

Time Outdoors
Soundscape 
Composition/ 
Improvisation

Lyric Analysis
Deep Questioning

Program Note Analysis

Indigenous Ways of 
Knowing

Interdisciplinarity 
Spirituality

Critique of Materials
Critique of E-waste

Avoiding Metaphorical 
Waste

Instrument-making

Does the current article: 
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On Teaching About Music and the 
Environment (2024)
Reach out to the more-than-human world
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On Teaching About Music and the 
Environment (2024)
Seek alternative ways to reflect upon the crises and our living sustainably in the 
world
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On Teaching About Music and the 
Environment (2024)
Connect meanings already there in eco-conscious music-making
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On Teaching About Music and the 
Environment (2024)
Be explicitly critical of what we’re doing now, & point toward more sustainable 
practices
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Some other recent eco-literacy and music 
papers to explore
´ Luiz Claudio Barcellos and Rebeccca Wade-Chung (2022). #SaveTheAmazon: Promoting global 

competence and making bridges in the middle school music classroom 

´ Vincent C. Bates (2024). Sustainable Futures and School Music

´ Linus Eusterbrock (2022). Climate-conscious popular music education: Theory and practice

´ Helen M. Prior (2022). How Can Music Help Us to Address the Climate Crisis? 

´ Nicholas P. Quigley and Tawnya D. Smith (2024). Re-Educating and Rewilding: Learning to Listen Honestly 
as a Music Composer/Educator

´ Stephanie Schurman-Olson (2023). Singing in the Dark: Seeking Connection in a Time of Climate Crisis

´ Gareth Dylan Smith (2023). Correspondence and improvisation: An autoethnographic exploration of 
drumming in nature 

´ Tawnya D. Smith (2022). The Trauma of Separation: Understanding How Music Education Interrupted My 
Relationship with the More-Than-Human World

´ Katja Sutela (2023). Shapes of water—A multidisciplinary composing project visioning an eco-socially 
oriented approach to music education

´ Evan S. Tobias, Kyle Bartlett, Michelle E. Jordan and Steven J. Zuiker (2023). Addressing Climate Change 
and Sustainable Energy Futures Through Creative Music Engagement

´ Donna Weston and Leah Coutts (2024). Environmentalism in popular music education: A critical 
pedagogy and Students as Partners approach 
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What ought we, as a field, do next? 

´ A plan of action
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